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This exchange between Cransroox design- 
ers and Durch designers manifests itself 
here in a variety of forms, attitudes and 
philosophies. The exchange becomes a 
comparison as it exists here in print, docu- 
menting time, place, the individual and 
We would like to thank all of the participants; Esther Vermeer, Helene Bergmans 


cultural identity. 


and Vincent van Baar of Stupio Dumear; Rick Vermeulen and Laura Genninger of 
Haro Werkey; Harry Arrens of Puiurs; Rene DeHaan of Amstervam; Lisa Anderson, 
Andrew Blauyelt, Arch Garland, Allen Hori, Darice Koziel, Susan Lally, Tamar 
Rosenthal, Scott Santoro, and Scott Zukowski of Cranaroox Acapemy of Art Desicn 


ted Department; Vincent van Baar, Eric van Casteren, Bart de Groot, Gerard van 
This issue 


Leyden, Max Kisman, Toni Mulder, Ron van Roon, and Michel van der Sander 


from Tue NetHertaxos and Edward Fella, Jeffrey Keedy, Ed MacDonald, William 


of Emigre Magazine is devoted to the exchange.and transfer of culture 1474, weitle Tansaas and Ruldy Van der Lari (rom the Une Stars for their 
expressed visually and verbally by Cranaroox Acapemy oF Art design students and 
several Durch desi: . The project began when Emi ublisher, Rudy Van 
mt desfeners. The\pro} sanswnen Emiste pi 'Y VAN esponses to the post cards; and Jan Jancourt and Ed MacDonald, Craxsnoox 
der Lans, asked us to conceptualize and design an issue of Emigre Magazine 
focusing our attention on graphic design and the exchange between the 
Sei ereP s 8 ‘Acavemy oF Art graduates who participated in internships in Tue Netueataxos; Kath- 
Cransrook Acapemy oF Art Design Department and several Durci design groups 
including Sivoo Dumear, Den Haag, and Hard Werken, Rotterdam. Individual 
erine McCoy, CoChairman, Cravsroox Acaoemy o Art Design Department, for her 
Dutch designers from Piitips Corporate Inpusteiat Desicx, Eindhoven, Torat Desicn, 
Amsterdam and Vorm Vyr, Amsterdam, also contributed to the project. The 
guidance and support; and a special thank you to Ruoy VaN ork Laxs for his 
following are individual proposals and design solutions which all deal with 
cultural and cross-cultural stereotypes, experiences, and expectations. Each 
interest and confidence in our work and for allowing us the opportunity to 
Cranbrook Design student proposed a design problem to individual Dutch 
designers. The proposals were directed toward individual interpretation and/ ele 
develop this issue of Emigre. 
or expression of the designer's particular culture. Cranbrook Design students 


responded to their own proposals as well. The ongoing exchange that takes place between Cransroox design students, 
Durch design studios and Durci visiting artists has been an enriching and inspir- 
ing experience for everyone involved. Among Dutch visiting artists to Cranbrook 
are Gert Dumaar, Studio Dumbar; Rick Vermeuien, Hard Werken; Proressor R. D. OxeNAAR 
of the PTT; and Anton Brexe. Design students from Craneroox Acavemy of Art 
participate yearly in internships with Stupio Dumsar and most recently with Prius, 
Torat Desicn and Vorm Vr. The exchange exceeds beyond graphic design, as many 
lasting friendships and professional relationships have developed over the 
years. More importantly, it has been the cultural exchange that has had the most 
profound effect on each individual. In understanding culture we must compare 
cultures. In describing our own cultures, we learn about other cultures. In 


discussing the differences or similarities between cultures, we define our own culture. 
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Susan Lally Cranbrook Academy of An. 
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stuff that sounds like they're 


“Sing aes 


: ‘eh et ars 
Lexpert on the countegiid they haven't ever gone, through customs yet. 


atthe 


si and was beginning to recognize 


as used to listening to O\ 


THE RADIO 


ROTTERDAM 


ROTTERDAM, HOLLAND 


..Dis ist veronica newsradio Dis ist veronica newsradio dis ist the news in the 
offtellingtaradiouen ittuelouristonhalfuur distist veronicanews radio it 
ist half sieze. kaheuy mata quander munter and quander ropepassy here ist the 
newzoffisit. The soviet ist overrake offering mounte kin marker under raindes 
s trainket des stargen air en dansloot ett chezoovokayet that ist mark larconair 
stop ant met quartz that ist the marlderly that ist the mark ley rata ralling rater 
looks for america surrmount mic truk en met troumount ya vell mont truc en 
trocka my neats truckalle veat. My neats co mount de steair come neair est on 
kingst autocon far scrain maximale fifen fivezeven dree thousand guilder et dair 
dree thousand guilder mere dans de minskey tone do meat but stay hotta ear de 
platta end de latta comment net too stemming tray autos from the too thousand 
guilder. Anti stoffer habinate fratta neat baleinent neats haulte. If ist the neat 
auto splutel that sells not ford en ent en brout en route auto bracken zackaensuri 
name est en bray ka ane neat vo its sur neat mount not tee now that the rakining 
mate howlden may de court de nederlands under rather pattey braten borter 
turzonder la men... ...der um brunt in an hotel in bill hair un ski hill mount hort 
parage ive en met tray nederlands en frow emmet naven met comin tray neder- 
lands het hata cazummer het fur unstunt upten neunt and unter neon mupt half 
fear en het under cam orzat en hotel dat team nederlanders das de naver de 
morneau in dear nederland trook cear ander dunk aine craft. Des sixteen 
december et nexteen octen tocter met brun neunt dan chef defensy stuff tray en 
fifta yar in nockta gerrard houser met pra shewn hout chef defency staff met the 
millatair et de nederlands... ...been ziner hof en been neaner met tray cent en 
prise en hok de prise for desil end apital halennous kezeig for like helter pour de 


mat helden for de dollars cores... 3 couldn't face another song and your voice... in my mind 


confusion and now the radio my minds your youravideo because your memories are revived in my soul 

now the radio reveals where my love shows my mind goes back to all the good times i recall what o my 
god please take me after the midmight whatomygodonthe midnight radio radio don'twant your love 
ovovovanymore don'twant yourkissisisisanymore i'minthemood i'minthe mood i'minthe mood 
todance hohohodance yeahletsdance commonletsdance i‘minthemoodso baby letsdance ho 
hodance babyletsdance commonlets dance i feel the mood to takea change hohodance yeah lets 
dance coommonletsdance oooletsdance dodadodadodado letsdance yeahletsdance can't 
youhearthe music baby dance ilike to dance because it clearsmy mind letsall your fears stay far behind 

staynearineed protection you tried it once it was areal good start we don't have to do it over you know 
you're part please don't look in every direction 1.2.3. there you go itisn't really easy butitoldyouso be 
free from traveling sorrow 1. 2. 3. see your learning fast you re looking pretty in your sunday best don’t 


worry about tomorrow. 1. 2. 3. thereyou goitisn't really easy 1.2.3.your learning rast don’t worry about 


6:25 
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tomorrow oe loks ta holvan that wasz michael brunwith close to perfection here de nederlands 
telephone radio here ist mary bell the stars are coming down... iamdreaming of alittle island just big 
enought fortwo ihope my wish be granted ill buildalittle villafortwo iwantyoubytheseaside holding 
hands smiling with the tide you are such good company that know one can deny ...electric blue oi hada 
dream for a moment i believed it was true o i would give any thing to be there with you i just breath 
everytime you see through me andiitisalloveryou electric blue intoo deep and i'm standing here waiting 
breaking into electric blue icansee see that maybe its a vision of you electric blue intoodeep helpme 
baby whatcanido electric blue icansee can't help myself and hey little girl the dure and de singels 
of ice house and nederlands public et couse et hel trapic et forth trad in the meta couleurs electric blue 
singel and tra hada datde advant spits. .. 

Hullo, Bye billy over? Over die froch for yow Bye de come de dover kwhom by his ta even eaver 
yower eaver yower Ya. By his ta eaver yower, now met we. Dat will la te da te bat chair mill ya 
yout yowbrotherhed yateasealouisamettea yabestiswell Met his lakka brooke handel ahh Now 
out ta te he da batchin heda cha boom ya beacher ta doom ya yeah but tat tea et alamale mating orderand ya 
da da the insprata dat like the heal lik rail like yeah up dat de heal lik tra brook? haha Vat tada die trail lik 
tabrook Dat de comic dat yow come too lik yeah howl de may? Yeah howl de for de may, is that de 
mind bound? Ya for the fore belt. Wat ist dat? Mut in dat muck in duk fot dat class. Dak for da 
class? Wat for sure under race? Yeah dose is under for the rake. yeah but how do ya trade dat dike? 
Trade da yow wellhahaha. cadikayowwellbesthahahahaha Yewnow yow well vowtatulik kata 
trum yeah ka do convinci da ka doomca cow et kept ket met convinci kup de show would frouch belt 
out dat de sure wat we have at tounce de rotterdam soutd. Saet ept heal a bruntda ta met ta. equal met 
a brout ok ok me la ta lotta lekka ok do. Frake frack ka. EE ..the netherlands et pit 
kunder um dry markers et the etheopia provici ist open forth is gray grachte 
lotten op te onder late phone internationale is groper ist opten zoin be ya frienop 
de dry markers frek de ethopia by oxdens over zekins the ses, zen the who de zunk 
head. Um blad de la opkins clunge smelta chocolade outs smelta out ta de baya rula ate alot de 
bruckala end colar and from advent maak a heat lucky youtzout ets ya steps smekts yow pockin smelt 
you heal lakka fleats you you bruckta. menatzananananananananapuetaztannananana tree 
hundred fifta made a werkers is data zucker is hale or da da hearings over 
spreak over loss head dats over neata tree hundred fifta are bets are plats 
extra n-o,n-o,n-on,n-o,no,n-o-n,radiotreeee batadataindakaindaka buttadatukaindaka 
indakabuttaduftu buttaduttatatabuttatabuttatadut mound up inde te zuck in drukde advent 
deadv e n tleiba ta da pata advent put ta advent put ta advent da plunck ta 
trunk bump bumpbump congradulations and celebrations when itell everyone that your in love with 
me congradulations and jubilations i want the world to know we're as happy as come be_who would 
believe i would be happy andcontented iused to think that happiness hadn't been invented but that was 


in the bad old days before i met you when i let you walk into my heart ba t ta dut ta dut 
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‘st 2 minfltes...and ¥ centuries’ town! v 
Derrida asserts that when an author is 


no longer with us, or has lost his au: 
thority, the foundation for a sign crum: 
bles and there is no way of stopping an 


What is the effect of 


context on the Today, language endless chain of signification to follow. 
meaning of an image? and. imagery have Barthes liked the story of the Argonauts as an allegory of thé eminently 
become enigmas. structural object. The Argonauts were ordered by the Gods #0 complete a 

Images are something like actors on a histori Strange /creatures haunt a fegion atthe, —_long journey in one and the same ship, the Argo, against certainty of the 

cal stage, a history that participates in the sto: borderbetween physical and psychologi- ships gradual deterioration. During the voyage they slowly replaced each 
{ ries about our own evolution from creatures cal impressions of imagery. Appearances piece of the ship, ending with an entirely new ship without having to alter 

‘made in the image’ of a creator, to creatures mediate between ourself and reality: from either its name or form. “By dint of combinations made with one and the 

who make themselves and their world in their the images projected by a skillful actor to same name, nothing is left but the origin: Argo is an object with no other 

‘own image. those being created for products and per cause than its name, with no other identity than its form." 

Images are not stable or perma sonalities in advertising or propaganda. 

nent in any metaphysical sense; Optical theory has Varied explanations of these intermediate appearances Twain said that a ‘label’ is. Marx says that what makes a com: 

they//are\ nots perceived Insthe looming between Us and the objects we perceive. As in the Platonic doctrine worth more than “a ton of modity is “at first sight a very trivial 

same way by different viewers of ‘visual fire’,and the stomistic theory of eidola or simulacra, they are under _ significant expression."2 thing and easily understood...” it 

any more than are dream images. stood as material emanations from the objects forcibly impressing themselves hides in its true na: 

Our senses are windows through on our senses. Some theories actually describe the transmission as moving ture a twofold veil, 

which a purposive in the other direction, from our eyes to the objects. poe Peceree Orensty o the outer a mask of 

and acculturated ; was ratte Alen i familiarity and natu: 

onan vase While folk art grew from below, mass culture Se ee ee pss ve reer 

ing, not adoor that 1S IMPOSed from ADOVE Fashioned by business people with the Sint an explicit fantasy, 

swings open to one audience as a passive consumer -their ‘ 

master key, says E.H. Gombrich. Facts derive their au: Participation is limited to buying or not 

thority in a disorderly and highly political prdcessias con- buying it. Some ideologically manipulated 

stituent parts of a world model that has<come to seem, illusion of taste may equate mass cul- 

natural. 


ture with an ideology of 
false consciousness. 
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“The social character of men’s labor appears to them 


as an objective character stamped upon the product of } 


that labor...the article of com: 1 

merce. There it is a definate so: Democracy offers freedom to aquire and consume. More consumers in turn create a 
cial relation between men, that need for mass commercial entertainment. From the existentialist point of view, man as 
assumes, in their eyes, the fan- modern tourist has a prominent component-Pascal's term ‘divertissement,’ a funda: 
tastic form of a relation btween mental element of our existance. It is an escape from the real ‘condition d'etre’ with its 
things. In the mist-enveloped re- factual instability supplanting life with difficulties such as anxiety, boredom or worry.4 


gions of the re- 
ligious world, An organized system of mass movement, where leisure is pre-patterned as are travelling conditions, modern 
creations of the _ tourism levels out the psychological state of travelers. It evokes confidence in the unfamiliar aspects of travel. 
human mind ap- Compared to the adventurer, who looks for things that are strange, challenging and difficult to assimilate, 
pear as indepen- 


dant veins e»- Q SO Predisposed tourist has expectations 


dowed with life, 


entemne to FASE more Or leSS ON precise 
one another and 


the human race. ste reotypes = He is certainly not in search of the utterly unknown. The ‘attractions’ of the 


So it is with the place he is visiting have been accurately described to him by a brochure or 
products of men's hands. “This | call fetish- his travel agent, so he knows fairly well where he will aim his camera. 

ism which attaches itseif to the products of 

fabor..." producing "material relations be- The demands of numerous consumers induce production with great rapidity. 
tween persons and social relations between Large quantities of less-perfect commodities and reproductions flood the mar 
things."3 He says that image behind the con: eketplace. A popular aquisition of tourists is the souvenir, a memory fetish 


cept of ideology and commodity is like a cam- 
era obscura. A machine, thought to produce 
highly realistic replicas of the visible world, 


The only dimension of time lying peacefully is 
hind us in the past, with its great atmospheric resonance when 


arolects<shadoweel inverted minatnstental viewed from the emotional point of view. The past is trapped 
Branton intdaiics sane mincletiraricetch within the iconic value of the souvenir-as the roar of the ocean 
rcductonancicosinn is imprisoned within a single seashell. How may we see the 
tion of mass(pseudo) symbolic value transferred in different forms, materials, and at 


culture may be an all different sizes and time scaled in entirely different media? 


too human readiness 


forseliascectone People want to have fun. A fully concentrated and conscious experience of art is pos- 


sible only to those whose lives do not put such a strain on them that in their spare 
time they want 


Aug Giese, “kitsermien 9s toulst* in Kitson we Weld of Bod Testa, by Give, Tet fromm both 
Dorfles (New York: Universe Books, 1969), trans. Studio Vista Ltd., London boredom) and 
Stheodore W Adomo, "On Popular Music,” Studies in Philosophy and Social effort simulta 
Science 9 (1941), 38, neously.”© 

De Zwann. What happens when an object is displaced 
from its origional purpose, place and time. Does its 
‘authenticity’ in a material sense provide that the values and 
meanings there embodied in the days of its creators can be 
interpreted in the same way by those who experience it with a 
totally different understanding. Does that object still truly re 
flect Dutch ‘tradition’ or has its identity now become one facet 
of our own consumer culture? Perhaps our consciousness is a 
mirror onto which images of reality are projected. Or is is more 
aptly true that forms in the world around us are reflections of 
our own inner consciousness. 


Sari Marx, Capital, 1:71-72. 
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brook Academy of Art 


Lisa Anderson Ci 
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Sources. 


Mitchell, W.J,T., conology: image, Text, Ideology. Chicago: The Uni 
versity of Chicago Press, 1986, 


Dorfles, Gillo, Kitsch: The World of Bad Taste. Trans, Studio Vista 
Limited, London. New York: Universe Books, 1969, 


Calinescu, Matei, Faces of Modemity. Bloomington: Indiana Universi: 
ty Press, 1977. 


Feyerabend, Paul, Against Method: Outline of an Anarchistic Theory 
of Knowledge. Landon: New Left Books, 1975. 


Visitors’ brochures from Holland, Michigan. 


RATHER THAN NATURE. THE MINIATURE CAN Br 


LIKENED TO THE TABLEAU! VIVANT OF THE THEATER, 53 
FREEZING ACTIVITY FOR EXAMINATION OF TH 


FINEST DETAILS. COMPREHENSION OF THE MINIATURE” 
TAKES PLACE WITHIN A TOTALITY OF PERCEPTION. E 


THE MINIATURE IS VIEWED AS A COMPLETE a) Es 


AN AUTONOMOUS WHOLE. wel MEASURE '@F THE nooo 


@F THE HAND. THE ik ACTS AS A LANDSCAPE 


HATURE AT THE POINT oriits CONSUMPTION. 


ron 


ANDREW BLAUVELT 


Madurodam 


is the miniature composite Dutch 
city which compresses both time and 


space at 1:25th scale. 


The scale model 


and the souveni are two forms 


2 the unpurch 


Photography Andrew Blauvelt 


along the highway, American giganticism 
operates in conjunction with the automobile 


in the form of roadside icons and 


odam Annie McCoy 


IN THE CONTEXT OF NATURE RATHER THAN CULTURE. THE GIGANTIC IS NOT 
TOTALLY COMPREHENSIBLE TO THE VIEWER. THE GIGANTIC'S FAILURE TO BE 


COMPREHENDED LIKENS IT TO A WORLD OF CHAOS AND DISORDER, A WORLD. 


OF THE HUMAN BODY. BOTH EXTREMES OF SCALE FIND THEIR LOCUS IN HUMAN VISION. 


THE MINIATURE TESTS OUR LIMITS OF PERCEIVING THE INVISIBLE IN THE QUEST FOR INFINITE DETAIL 


I "i GIGANTIC,BEING TOO LARGE TO BE SEEN AT ONCE, TESTS THE LIMITS OF VISION AT ITS PERIPHERY | ] I 2 


Andrew Blauvelt Cranbrook Academy of Art 
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An essential collection of 
Ia WW New Music and Visual Art 
pieces, POWER IN THE 
HOUSE contains the work 
of over 40 artists. The 
music, digitally mastered 
and over 74 minutes tong, 
features For Against, 
Reinhold Marxhausen, 
John Tingle, Tom Ware, 
Missionary Position and 
13 others. Along with 
music, Power In The 
House comes with 25 
hand-screened serigraphs 
in a numbered limited edi- 

tion of 1,000. TO ORDER Power In The 

House, send $15.00 plus 

$3.00 postage to Post- 

Ambient Motion, 5402 

Camden Avenue, Omaha, 


Oofruad 
amen = 
“Oo 3 7 4 


THE DIGITAL TYPEFACES Nebessca s6etCQyUe: 
Foreign orders, send 
USED IN THIS ISSUE WERE $15.00 plus $8.00 post- 
age. All orders must 
SPECIALLY DESIGNED FOR ed Oona raya 
USE BY EMIGRE. GIVE US A pact Disc or [] Chrome 


Cassette. Power In The 


CALL OR WRITE, TO ORDER House is also available 


TYPE COMPOSTITION AND ¢ through New Music 
R Distribution Service in 
OR SAMPLES OF OUR CUR- Naw ivarien Wholesale 


RENT FONTS. DESIGN OF inquiries invited. 


CUSTOM FONTS, SYMBOLS, 


EMIGRE & GRAPHICS IS AVAILABLE. 

GRAPHICS 

Cais) 

645.9021 
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independent film 


Soon to be released! 


EMIGRE #811, SPECIAL MACINTOSH ISSUE! 


AVAILABLE SPRING 1959. 
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DIP 


SAVAN 


Theres w madnar loose tv 


Amertcite nena 


(hat surrealist short fil) 


Karl Krogstad now shooting Slot Savant 
in Seattle 


lenk Elenga 


Produced with the facilities at Krogstad Studios. 
P.O. Box 95260, Seattle, WA 98145 


; 
1 
d 
: 
] 


| 
i 


6 
= 


Cranbrook Acad 


‘Writing about this Holland business is very difficult because so much went 


yinoouer uer 


on there. So much was learned (and unlearned). Holland, like Atlantis, is 


under the sea and similarly, full of myths. Not all of them are true, some 


'BPEH UEC “ERIN OPTS. SBGt uY J0 AvapeDy YoO;qUEID 


ignored, and | have no wish to separate the actual from the fantastic. The 
year | was there was actually fantastic. Many thanks are due to Studio 


Dumbar, the Rage Team and the sea.” E.M. 
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“The current Dutch design scene 
reminds me of a birthday party 
thrown for a ten year old. It is full 
of surprizes, humor, and good 
wishes. The designers are all very 
excited about giving their audi- 
ences ‘something special.’ One of 


the reasons for this enthusiasm is 


the encouraging social context in 


which designers function. The 


design community is supported in 
their efforts to reflect a humanistic 
spirit that is Holland. Designers are 
rich with personal expression and 


celebration.” J.J. 


PIECES NUMBERED WITH AND. WITHOUT LETTERS 
Used Principally on Empire Two-Horse Wheat Drills ~ 


Number | Price Description 3 
27NB |$ 0 30| Half of receiver or hopper spout for fertilizer drills, for ribbon! 
conductors 
23708 30| Half of receiver or hopper spout for fertilizer 
conductors ....++++ .| 8 
237NB |  70| Including 2370B receiver or hopper spout, complete with bolt, fo 
fertilizer drills, for ribbon conductors 
237GR 30| Half of receiver or hopper spout: for single run feed (forcign)..| 8 
237GL 30| Half of receiver or hopper spout for single run feed (foreign)..| 8 
237GR 60| Including 237GL, seceiver or hopper spout, complete, for single run 
feed (foreign)... 
243A 25| Gear for agitator rod 7 
246B 30| Square shaft box (foreign) 8 
2a7D ~ | 95 | Right box bracket. (foreign). 3 
‘248BB 75| Left box bracket (foreign) 3 
251 50| {mtermediate geat s....--+- ‘ ? 
23F 50] Right agitator rod box for fertilizer drill. 8 
253F 1 35| Includiong 255C, 290A and bolts. Right agitator rod box complete 
254D 25| Left agitator rod. box for fertilizer drill...... 6 
254D 45 | Including N259. Left agitator rod box complete. 
255C 20} Agitator sod gear....3.-. 7 
2563 25| Square shaft gear for agitator. 7 
258 20| Change gear, 16 cogs.. Thee 
239 15| Neckyoke ring, malleable. : 
250X 20| Change gear, 18 cogs 7 
260 25| Change gear, 20 cogs. 7 
261 30| Changé gear, 22 cogs 7 
262 30| Change gear, 24 cogs 7 
263 30| Change gear, 26 cogs. if ee 
264 30| Change gear, 28 cogs. jeez 
265 30| Change gear, 30 cogs. | 7 
266 30 | Change gear, 32 cogs. 7 
267 50| Square shaft gear, 30 cogs. 7 
268 50 | Square shaft gear, 33.cogs.. 7 
26 | — 60| Square shaft gear, 40 cogs... 7 
270 | . 60| Square shaft gear, 44 cogs... 7 
75 7 
75 7 
25 7 
20 8 4 
y 20 8 
276 o 7 
21FF | 75 3 
mL ; 
iC 30 
c 4 
A 30) | 
30) | 
290A { 
295A | 1 50|Gear housing . oe 3 | 
~ 296A 30| Right roll box, malleable. 8 H 
2968 30| Right roll box, mallable 8 s 
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is shaping our future, Itis a very subjective response, 
Whore are we going? Going Home, Tamar Rosenthal Cranbrook Academy of Art 


POWER TENDS TO CORRUPT 


IFA NATION VALUES ANYTHING MORE THAN FREEDOM, 
AND ABSOLUTE POWER CORRUPTS ABSOLUTELY. 


IT WILL LOSE ITS FREEDOM; AND THE IRONY OF ITS THAT 


LORD ACTON 


IFIT IS COMFORT OR MONEY THAT IT VALUES MORE, 
IT WILL LOSE THAT TOO. 
WILLIAM SOMMERSET MAUGHM 


RELATE 


ITIS ALL RIGHT LETTING YOURSELF GO AS THAVE AN EXISTENTIAL MAP. 


LONG AS YOU CAN LET YOURSELF BACK. ITHAS “YOU ARE HERE" WRITTEN ALL OVER IT. 


MICK JAGGER STEVEN WRIGHT 


‘THE GREAT MASSES OF THE PEOPLE..WILL MORE EASILY & WOMEN MUST NOT DEPEND UPON THE PROTECTION OF 


FALL VICTIMS TO A BIG LIE THAN TO A SMALL ONE. | MAN, BUT MUST BE TAUGHT TO PROTECT HERSELF 
ADOLF HITLER SUSAN B. ANTHONY 


WORK RELATE PLAY POWER CONSUME 
The following pages Harry Arens CiD Philips 
23 


I THINK IT WOULD BE A GOOD IDEA. ASI WOULD NOT BE A SLAVE, 
MAHATMA GHANDI WHEN ASKED WHAT HE. i ‘SO 1 WOULD NOT BE A MASTER. 
‘THOUGHT OF WESTERN CIVILIZATION > ABRAHAM LINCOLN, 


graphicdesign photographer 
HARRYARENS ROBERT SCHILDER 


©POWER OCONSU 


@PLAY @VWORK 


Viet ty “ry ey 
Far 
a CN ee of 7) 


straightest tree lines and erases al] borders 


Viuceat ven Feo j/lt 


} fod morning may I take your order today? Coffee to go. Cream or sugar? : 
| Goud moming may blake y ‘ ea st 1 rn at slunish 


| Sugar? [ast cream and trae in cedanish: Will that be all today? Cat Sraukd doit Your total iy twoo thirty-seven 


ont Darice Koziel 


AN CULTURE An 
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EEE 


YOU CAN'T LIVE ON HOPE. 


THE CONSTRUCT OF MIGRATION [IMMIGRATION | EMIGRATION] 
[ACCURATELY DESCRIBES THE SPREAD OF A D'S OVER TIME AND 
LOCATION. THE DISEASE ITSELF REPRESENTS A HIGHLY ATYPI- 
CAL SPECTRE OF CROSS CULTURALISM, KNOWING NO ECONOMIC, 
RACIAL, GENDER OR GEOGRAPHICAL BOUNDARIES. RECENT 
HISTORY PROVIDES NO RETRIEVABLE FRAMEWORK TO MANAGE 


THE SOCIAL RAMIFICATIONS PRODUCED BY THE MEDICAL 


| 


PHENOMENA OF A1 D'S. COMMUNICATION OF ACCURATE 


INFORMATION 1S THE PRIMARY RESOURCE IN BATTLING IGNO- 
ANCE, PREJUDICE AND CONSEQUENT SPREAD OF THE DISEASE 
THE MATRIX OF TRANSMISSION PROVIDES AN. INTERESTING 
PROTOTYPAL ANALOGY OF THE POSSIBILITIES OF EFFECTIVE 
COMMUNICATION TO REDUCE THE INCREASING NUMBER OF 


ADS ~ AFFLICTED AS NONDISCRIMINATELY AS THE DISEASE 


ITSELF DEMONSTRATES, 


|A DIGRESSION OF THE MATRICES OPERATING WITHIN THE 


New York Cry 


WI REALM OF A1D'S PROVES MANIFOLD: THE MORPHOGENESIS 


Wha Grwosresyye suration oF Tue 4 IBS RETROVIRUS As 
Lage 1» Ke 2 
AN TRVADING IDNIT WITHIN. THE BBDYs THE SEQUENCE OF 


STAGES Otc ‘ONGE THE ONSET OF THENbIsEASE 
1S MANIFEST; THESTRANSMISSION OF THE VIRUS F001 INDI 
VIDUAL TO INDIVIDUAL THROUGH BiREcT "RID coNTACT 


EITHER SEXUALLY ORJMIANINFEGTED AVINEEDLES; THE STIGMA 


OF THE STRICKEN AS WELLASOF 1.0 5 ASAN ENTITY FUELED 


BY MISINFORMATION AND IGNORANCE ANDSTHE SOBERING 


MONOTONY OPIDEATH AS THE FINAL CONDITION OF ATID. 


‘A NATIONAL MENTALITY BASED ON COMMON SENSE AND 


coupasSON IS SLOWLY EMERGING AS MORE INDIVIOUALS 
BECOMBLEOGNIZANT OF THE FACTS OF ALD S. FOCUSING ON 
coMMMRIEATION. EDUCATION AND AWARENESS OFTHE 'DEVAS- 
TATING EFONOMIC, EMOTIONAL, MEDICAL, PSYCHOLOGICAL 
AND SOCIAL CONSEQUENCES OF A105” PRODUCES THE KIND 


OF UNDERSTANDING CAPABLE OF BREAKING THROUGH THE 


= MORALISTIC AND RELIGIOUS ISSUES SURROUNDING THE DISEASE. 
EARLY STIGMATIZING OF AIDS AS THE ‘GAY PLAGUE’ HAS 
LEFT A crificatt? DAMAGING ASSOCIATION BLANKETED WITH 


A SENse OPIFALSe SECURITY BY THE LARGER POPULATION, = 


Bac Wowk onlcarion OF Non-orrENsvENEss areraas 


ve | MBOIRECTEDLY PATRONIZING WHEN cONFRONTEDIMTNTHE 


DISEASE. A cliRIOUS ScITSs Exists BETWEEN 


SFINAUSY oF THE 


ie UNFD States ano Europe 1m THE RESPECHVE 


= 


Wm APPROAC TO. A1.DS EDUCATIONAL PROGRAMMING: A:MORE! B 


| co REELy AccRESsivE APPROACH BEING ACTIVE IN EuRoPE.| Il 


J GoverNMftnrat Pouicy INTHE US HAs DISPLAYED AN ABSENCE 


Sd 1 of isrwiontc, oFreN ro THE oetRIMENT OF THE INDIM- | 
DIALS RAVAGED BY AD, ANINCOMPASSONATE AND NON 


TF ,_wxoeasravoine sociery NorwrristaNoI, 5 


|_ MEDIA. COMMUNICATIONS PLAY A SIGNIFICANT ROLE IN THE 
sv1aPlNG AND RESHAPING OF CULTURAL THOUGHT AND CONCEP- 


1) prrtox. Raruex ria arrewprine MAS BEHAVIORAL CHANGES S ZAGER OHA 


'SPECIFICAERY ARISING FROM A MORALISTICALLY JUDGEMENTAL 


sel IBIATFORM REFLECTING QUASI-RELIGIOUS INDICATIONS OF POP- 


a SUPAR SOCIAL MORES, CURRENT MEDIA COMMUNICATIONS BASED 


 Dikecruy ow anoREssinG MANIFEST PROBLEMS OF AD'S ARE 
ished 
“SUecessFUL 16 BOTH DISSEMINATING INFORMATION AND IN- 


BE GRASING THE THRESHOLD OF RECEPTIVITY OF STRONGER, 
“UGRITIIIR MessAGES. As THESE MESSAGES ARE RECEIVED BY A 
ee 2 


PUBLIC ALREADY SENSITIZED TO AND SUBSTANTIALLY IN- 


FORMED) OFTHE PRESENT CONDITION OF AIDS AS A PART 


OF CONTEMPORARY. LIFE, THE ACCESSIBILITY OF COMMUNICA 


‘TION ANDUTHE UNIVERSAL NECESSITY FOR THIS STRUCTURE OF* 
INFORMATIONAL) EXCHANGESBECOMES SELF-REVELATORY AS mmm es 
THE GROWTH OPTHE INFORMATION MATRIX ACCRUES A CORRE 


SPONDING INVERSION OF GROWTH OF THE 


EAS HATROX 


. % al Lire Founpar 


Atten Hor 


H REARISSLON OF StN@N KuATNEY 


AND SeREEN S10 | 29 8.0 Conpren | LenDan Mi 


‘THE CENTRAL ISSUE THEN... 
IS NOT TO DETERMINE 
WHETHER @NE SAYS 
YES @R NO TO SEX, 
WHETHER ONE 
FORMULATES PROHIBITIONS OR 
PERMISSIONS, 
HETHER ONE ASSERTS ITS IMPORTANCE 
@R DENIES ITS EFFECTS, OR 
WHETHER ONE REFINES WORDS ONE USES TO 
T® DESIGNATE IT; 
BUT T@ ACCOUNT FOR THE FACT THAT IT 
18 SPOKEN ABouT. 
1@ DIScoveER 
WHO DOES THE SPEAKING, THE 
PeStTIeNns 
AND VIEWPOINTS FROM WHICH THEY 
Suueorey yale 
THE INSTITUTIONS WHICH PROMPT 
PEOPLE TO SPEAK ABOUT IT AND 
WHICH STORE AND DISTRIBUTE 
THE THINGS 
THAT ARE SAID. 
WHAT IS AT ISSUE. BRIEFLY. 


1S THE OVERALL 


“GDh Wis URSA FACT Ge 
THE WAY IM WHICH SEX IS ‘PUT INTO 
OUFysichelUrR S96" 4% 

Michet Feucautr 
THe History oF SexuaLiTy: 
An InrRepucTioNn 
VINTAGE Booxs | 1980 
Fan * Tc ReETORTE oF ATDS 


Simon Kwatucy | Suntk Gurra 


Deo Nee ht he VE 


Gele Wey ib 


‘THE SPEECH @F THE 
PHOBIC ADULT 
18 ALSO CHARACTERISED BY 
NIM BLENESS 
Bur THAT VERTIGINOUS 
SKILL 1S AS IF 
VO 1D OF MEANING. 
TRAVELLING AT TOP 
SPEED OVER AN 
UNTOUCHED AND 


UNTOUCHABLE ABYSS, 


OF HHICH. ON @ccAstO 
ONLY THE AFFECT 
SHOWS UP, GIVING NOT 
A SIGN BUT A SIGNAL 
IT WAPPENS BECAUSE 
THEN LANGUAGE 
HAS BECOME A 
COUNTERPHOBIC BByECT: 


tr LONGER PLAYS THE 


ROLE OF MISCARRIED 
INTROJECTION. CAPABLE. 


IN THE CHILD'S 


=> 


PHOBIA. OF REVEALING 
THE ANGUISH 
OF ORIGINAL WANT 
IN ANALYZING THESE 
STRUCTURES 
ONE IS LED TO THREAD 
ONE'S WAY THROUGH THE 
MESHES OF 
THE NON-SPOKEN 
IN ORDER T@ GET AT 
THE MEANING @F SUCH 
A STRONGLY BARRICADED 


Go {ee ae 29) 


DIsceuRse 


JULIA KRISTEVA 
Powers oF Horror 
CoLumBIA University 


Press | 1982 | p.41 


Fron ‘Tue Rutreric oF AT DS 


Simon Kuatuey | SuNtL GuerA 


‘SUDDENLY WOMEN AND 
HOMOSEXUALS FIND THAT THEY 
ARE BEING THREATENED 
AS A COMMUNITY OF INTERESTS. 
BY CERVICAL CANCER. HEPATITIS B AND 


AIDS. AND RESOURCES ARE NOT BEING 


MADE AVAILABLE T@ TH PROBLEMS 


WITH SUFFICIENT SPEED 
@R DILIGENCE, 
THIS IS PARTLY BECAUSE 


THESE DISEASES HAVE A MARGINAL 


EFFECT @N THE ECONOMIC LIFE OF 
NATIONS - NEITHER WOMEN NOR 


HOMOSEXUALS ARE SEEN AS PRIMARY. 


WEALTH-PRODUC AND 


BECAUSE THESE 
GROUPS CAN BE SEEN AS 
DESTABLISHING AGENTS 


ve MP HAS 


A Conserv. 


ENTITIFED THE WOMEN WHO 


ARE DEMANDING SMEAR TESTS 
AS YOUNG, MIDDLE CLASS SCROUNGERS AND 
BY IMPLICATION EDUCATED, 
POLITICALLY AWARE AND LIBERATED, 
HEALTH ISSUES ARE POLITICALLY 


IMPORTANT IN THE SE 


E THAT THEY. 


CONCERN THE RELATIVE QUALITY OF 
FACILITIES SUCH AS CHILDCARE. 


HOSPITALS - 1 


THER WORDS THEY ARE 


HE 


H RESOURCES AND ARE 
ECONOMIC. THESE THREE DISEASES 
ARE POLITICALLY IMPORTANT HOWEVER 
BECAUSE THEY REPRESENT A DIRECT 


CONFLICT OF IN 


REST BETWEEN THE 


GROUPS THEY FIND THREATENT 


MORAL ORTHODOXY OF THE FAMILY AND THE 


ATTENDENT 


POLITICAL PHILOSOPHY INVESTED 


THEREIN 


‘PATHOLOGICAL 


es 
q PLAY SAFE 


I 


SQUARE PEG 


CONSERVATIVE FANTASY 


t) 


F 


H ® W P@E OEP LE 


A QUART OF MILK, 


THE O@THER NIGHT CHARLIE BROUGHT HOME 


Bis shiv VeSE I$ N @T 


iM ok AIDS | Eprremtac | Iwe warrow | Fesmuagy 33, 1988 | ii 


LOAF BF BREAD AND A CASE OF AIDS. 


"NEVERTHELESS, THERE REMAIN CONTROVERSIAL QUESTIONS + BEING A 
MUNICIPAL AGENCY, 

THE NeW YORK Cry DEPARTMENT OF HEALTH MUST STRIVE Te COMMUNICATE 
TO THE PUBLIC ON MATTERS OF AIDS EDUCATION WITHOUT TAKING TNE CHANCE OF 
OFFENDING ANY CULTURAL. RACIAL, RELIGIOUS OR SOCTOECONOMIC GROUP. WHILE 
THIS ENSURES THAT OUR MATERIALS WILL BE ACCEPTABLE TO THE LARGEST AUDIENCE 


POSSIBLE, IT ALSO PROHIBITS US FROM BEING SEXUALLY EXPLICIT 


FOR INSTANCE, IN THE WAY Ah 


N-MUNICTPAL 


AGENCY MIGHT BE.” 


Peccy CLARKE | ASSISTANT CommISstoNeR FoR AIDS PREVENTION 


New York City DEPARTMENT OF HEALTH 
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several Dutch designers 
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